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This special number of EG addresses
international study composing tourneys
since 1940, four of them informal and
seven formal (in one case a team match),
which were announced, and to which
composers sent original entries, but where
no award (or only a very incomplete one)
was made within a reasonable time, or
where, as far as we know, neither a
public announcement nor award was
made at all. In the saddest cases (that is,
excluding cessation of the periodical, or
other force majeure, such as war) the
organisers are still with us but are saying
nothing. In four events (5, 7, 9, 11
below) the silence is almost complete.
With 10, the team match between the
USSR and the Rest-of-the-World, the
silence, never total, is now gloriously
shattered, for EG is both proud (though
on behalf of the genre's image blushing

- over the unconscionable delay) to present
to readers not just the story but 70 of the
studies that participated, only a handful
of which have until now appeared in
print.

Our list of casualties - not all fatal - is
presented in chronological order. The
tourneys were formal, unless otherwise
indicated.
1. Shakhmaty v SSSR (1940, informal).
See EG9/.6719.

Judge (1940): unclear.
Presumably force majeure (see next)
intervened.

Judge (1987, retrospective):
Anatoly Kuznetsov
2. Shakhmaty v SSSR. (1941, informal).
See EG92.6829.

Judge (1941): unclear
In June 1941, in the operation codenamed
"Barbarossa", the armed forces of Nazi
Germany invaded the USSR.

Judge (1987, retrospective):
Anatoly Kuznetsov
3. Le Monde des Echecs (1946, informal)

Initiator/organiser: Jean Mennerat
(France)

Judge: unclear
The magazine folded at the end of the
year.
4. Socialist Countries Match (1975). Not
announced in EG.
Announced in the Soviet Bloc countries
this was a six-genre national team event
with one set theme in each genre. Full
results (ie including the ranked com-
positions) have never been published. A
tabulation of the 'sporting' results are in
A.Feoktistov's article in Shakhmaty v
SSSR (vl977), reproduced, with further
detail, in R.Kofman's compilation
Shakhmatnaya kompozitsia 1974-1976.
The rules were that a qualifying country
could submit five compositions in each
section, the top three to count in the final
ranking, for which 40 points were
awarded to the best, 39 to the next, and
so on. The eight participating countries
finished in order: USSR, Romania,
Czechoslovakia, Hungary, DDR (East
Germany), Bulgaria, Mongolia, Poland.
Feoktistov was director, judge - and com-
petitor! The theme for studies was set by
Radu Voia (Romania): 'positional draw
by perpetual movement of a black rook
(either pursuing or pursued)'. Of the 35
submitted, 19 counted in the results. The
first, eleventh, second and twelfth placed
were published in Shakhmaty v SSSR but
the latter pair were demolished by solvers
(xiil977). The top 5 placements are
diagrams 319-323 in Kofman's book. An
enquiry of the director was met with 'ask
the studies theme judge', and an enquiry
of the latter was met with 'ask the
director'. Meanwhile, the 14th placed
study is to be found on p.45 of Sonomun
Chimedtseren's 1997 book on the
Mongolian chess composition scene.

5. Argentinian Olympiad (1978). Not
announed in EG.

Judge: - Closing date: -
Oscar Carlsson (Buenos Aires) kindly
informs us that this tourney (all ̂ sections,
so not only studies) was annulled because
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of a conflagration (to which Carlsson was
a witness) in the Argentine Chess
Federation offices in Buenos Aires. All
the entries were beyond recovery, the
extinguishing hose-water completing the
work begun by the fire. Perhaps the
entries were in a special box, but this did
not help. No back-up or electronic record
was taken, so there is no list of com-
petitors, and the positions and solutions
are lost. There was no way to notify
entrants individually. No public announ-
cement reached EG's editor.

6. PROBLEM Yugoslavia (1979-1981,
informal)

Judge: Gia Nadareishvili (Tbilisi)
This was the eleventh and final tourney
of the magazine, which ceased with issue
"206-210M dated July 1981. (EG may still
publish a post factum retrospective award,
with Croatian blessing.)
7. Lommer MT (1981). See EG66.
Initiator and organiser: Joaquin Perez de
Arriaga (Madrid)

Judge: Pauli Perkonoja (Finland)
Closing date: 31vii82
The judge maintains that he never
received any studies to judge. The or-
ganiser has failed to respond to repeated
invitations to comment.
8. Alexander Rueb Stichting or "Rueb
Foundation" (1984-1990). See
EG/05.8439 and EG//5UO134.

Judges: Lex Jongsma and Jan van
Reek (Netherlands)

Closing date: 31xii84
Intended in part as a boost to study com-
position in 'chess developing' countries,
this tourney suffered unexplained delays
and was unsatisfactory in other respects.
The award was eventually published in
the fifth book of the ARVES series.
9. Chingiz Aitmatov JT. See EG93, p448.
Initiator/organiser: Suyunbek Bolotbekov
(Kirgizia)

Judge: Ernest Pogosyants
(Moscow) Closing date: 1x88
The judge died in 1990. He appears not

to have been replaced. It is not known if
he received entries. Further information
seems unavailable.
10. The USSR vs. Rest-of-the-World
match (1989). See EGP5 - and EG 134.
11. Lasker Centenary MT (1993). Not
announced in EG.
Initiator/organiser: Frank Fiedler
(Miigeln, Germany)

Judge: Rainer Staudte (Chemnitz)
Closing date: -
Although Herr Fiedler has not responded
directly to invitations to comment, we
understand from the judge that about 8
entries were received, a total deemed
insufficient by the organiser. None were
transmitted to the judge. We further
understand that entries (from David Gur-
genidze and Oleg Pervakov, and possibly
from Nikolai Kralin) were not physically
returned to the composers, nor were the
participants informed of the event's
abrogation. Finally, no public announ-
cement has been traced. Fiedler's oc-
casional magazine Heureka! may have
been the intended award publication
medium.
Two further event types (but not inter-
national), are appended in the hope of
eliciting enlightenment - from any
quarter.
[12. In the Soviet Union (and perhaps
still in the Russian Federation, maybe
even elsewhere) 'qualification' com-
petitions for composer titles have been
organised, principally, one assumes, at
national level. Originals on a set theme
seem generally to have been required of
candidates, but other details are unclear.
The initials KMC (Cyrillic first letters of
Candidate Master of Sport) identify some
of the originals, whose publication status
remains obscure. An unpublished com-
position will, of course, be rejected if
entered for a FIDE Album selection tour-
ney.]
[13. The status of Soviet originals set for
major domestic solving contests is equally
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anomalous. Diagrams will have been
published in the course of the event, but
anonymously, and there may be no
precise date. A complete, signed and
dated, award may not be traceable and
may not even exist. If the composer sub-
sequently entered his piece for a tourney,
which he is presumably entitled to do,
how is prior publication to be es-
tablished? True, his work may be ac-
cepted for a domestic event (see '12'),
but the matter again becomes
problematical if a submission is made to
a FIDE Album selection tourney. Clearly
it makes good sense for the composer to
ensure citable publication elsewhere, in
good time, but he may not think it neces-
sary and it may not be easy for him to
do.]

We feel impelled to record a comment, a
- comment that applies to at least two of
the foregoing scenarios/episodes. The
comment is this. That composers, most of
whom willingly devote prolonged and
conscientious effort into composing a
single decent study, should be treated
with carelessness, lack of common
prudence or foresight, or, even worse,
with apparent disdain, affronts that glory
of humanity, the creative impulse.
Moreover, to cover up such treatment
with silence compounds the offence by
flouting the principle of openness in
matters that concern a wide public.
That is our view, idealistic though it may
be in a materialist age. It is our hope that
the new millennium will see an infectious
revival of idealism (which must never be
confused with fanaticism).
Should any party reading this be
conscience-struck, we beseech him to
come forward and make a public
apology, with any extenuating cir-
cumstances, in these pages. We promise
to handle such a contribution (provided it
is not anonymous) with all due courtesy.

Now for a dramatic change of scenery -
the curtain rises on a major celebration.

MATCH- USSR vs.
REST-OF-THE- WORLD
The dramatis personae:
Organizing committee:

Rest-of-the-World: Kjell Widlert
(Stockholm)

USSR: Viktor Czepizhny
(Moscow)
Team captains:

Rest-of-the-World: Lars Falk
(Uppsala)

USSR: Anatoly Kuznetsov
(Moscow)
Judges:

Rest-of-the-World: IGM John
Nunn (London), John Roycroft (London)

USSR: IGM Yuri Averbakh
(Moscow), Vazha Neidze (Tbilisi)
Note: Neidze replaced G.Kasparyan
(Erevan), who withdrew due to
indisposition.

highlight dates
Alexander Hildebrand discussed and
agreed at Graz (Austria) 1987
Falk distributed invitations xl988
announcement, set themes, preliminary
schedule published 1989
closing date 11x1989
revised schedule agreed at Benidorm
(Spain) 1990
judges and team captains to send all
claims to Widlert 31xiil990
all claims to team captains and judges
3111991
awards from judges to Widlert Iivl991
publication (details to be
arranged) ??1991
entries received, prepared and distributed
to all parties vl991
diagrams and solutions were grouped by
both team and theme but were otherwise
anonymous USSR: 1A to 39A; IB to
32B R-o-t-W: Al to A17; Bl to BIO
judge Roycroft's final award to Widlert

3ixl991
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judge IGM Nunn's award to Widlert
about the same time --1991
judge Neidze's award e-mailed to AJR

27vl992
signed copy (undated) seen by AJR

21vl993
official points result (3 judges only) and
top 3 'A' and 'B' distributed by Falk at
Bratislava ixl993
results summary in EG/13

ixl994
AJR and Falk discuss publication:
Sweden/UK (EG) vl995
cooperation of all parties for special EG
issue 1998-1999
IGM Averbakh's signed award (undated)
e-mailed to AJR ivl999
together with full list of USSR
composers' names
computer analytical comments courtesy
of 'MC v-viil999
full award assembled and published in
EG134 xl999

THE REPORT

- from a team captain:
USSR vs Rest-of-the-World
Lars Falk

Looking back on the match between the
USSR and the Rest of the World my
thoughts went to Pushkin. The bicenten-
nial of his birth was in preparation when
I visited Moscow in May 1999. Russia's
national poet seems to have made the
appropriate comment in his poem Once
more I visited written in 1835 after a
journey to the family estate where he
once spent two years in exile:
Ten years have come and gone, and
much in life
Has changed. I too have changed,
obedient
To nature 's law. But now the past anew
Revives and grips my heart, enveloping
The whole of me ...

YTK .necim. jieT yuuio c Tex nop - H MHOI O
nepCMCHMJIOCb B WH3HH flJIH MeHH,
H caM, noKopHbiii o6meMy 3aieoHy,
nepeMemuiCH H - HO 3^ecb omrn»
MuHYBiiiee MeHH o6i>eMjieT HCHBO

As I now look back I perceive that the
match was conducted in another world by
other people. It has gained a historical
and symbolic significance not envisaged
at the time it was first proposed by
Alexander Hildebrand following the pat-
tern of two famous o-t-b encounters in
1970 and 1984.
I vividly recall Viktor Chepizhny and
Alexander Hildebrand meeting in 1998 in
my Uppsala flat, where the possibility of
such a studies match was discussed.
Necessary communication would be
complicated and unreliable, so everything
had to be prepared in advance. In par-
ticular the idea had to look attractive to
the Soviet authorities. In this respect we
felt we could satisfy them, since there
was small doubt in our minds that the
Soviet team would win.
It made no difference that the Soviet
Union collapsed in 1989 - most people
still believed in a safe continuation of the
old system. But the disintegration had
side-effects. It sounds incredible (even if
subsequent events on the international
scene suggested explanations) that when
the match had been confirmed by FIDE
[ie, at the PCCC meeting at Bournemouth
in 1989], some [Eastern] European com-
posers informed me that they refused to
take part, because they would be col-
laborating with composers from neigh-
bouring countries.
Of the two themes selected, Theme B
turned out to be rather difficult and open
to different interpretations. The majority
of submissions were consequently based
on Theme A. The studies from the Soviet
side were impressive both in terms of
quantity and quality. As Captain of the
World team I had to admit that although
there were fine studies on 'our' side,
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their number was insufficient.
The elimination process was carried out
mainly by the team captains. IM Axel
Ornstein provided me with excellent help.
The ensuing correspondence with my
opposite number Anatoly Kuznetsov was
equally helpful and amicable, though
aggravatingly slow. Several letters seem
to have been lost in the mail. [E-mail
was not an option at the time, and could
even not be trouble-free ten years after-
wards.]
The judges made an impressive effort to
eliminate the remaining incorrect studies,
IGM John Nunn's experience being par-
ticularly helpful. It has been interesting to
compare the final orderings when three
(later, all four) qualified judges from
different parts of the world had notified
their placings to enable the final award to
be compiled.

. There is much food for thought. Per-
sonally I feel, as did Alexander Pushkin,
that after ten years it is the compositions
themselves that take precedence over
other considerations. They preserve their
freshness and still stir the emotions. The
world has changed, as we all have, but
the match generated a rich harvest of
beautiful studies. It is only appropriate
that I, as Captain of the
Rest-of-the-World team, admit that most
came from the Soviet side.
Uppsala, July 1999

from a judge:
General observations on the match
Vazha Neidze
The match was something unique,
long-drawn-out (let no blame attach, for
the individuals who were finally involved
did their best), quite complicated for the
composers, far from easy for the judges,
while being pleasant and an honour for
them, and hard in the extreme for the
team captains.
Sad to relate, the Rest-of-the-World's
performance was not as good as might

have been expected. The explanation
seems to lie in organisational difficulties
arising with the team captain and in a
reluctance among composers to be diluted
in an uncertain and maybe in their
opinion sub-standard grouping called
"Rest-of-the-World".
But one way or another the match has
drawn to its conclusion and the outcome
is bound to attract the attention both of
friends of studies and of specialists not so
much for its sporting achievements as its
creative, artistic ones - achievements that
are real, and a cause for rejoicing.
The confidential, formal, character of the
contest does not give me the opportunity
to evaluate it either at the personal or
geographical level, nor am I in a position
to answer the question: did experience
out-perform youth, or was the reverse the
case? All will become clear after the
results are published, which will not only
represent a pinnacle of consensus of this
first and last great study show, but will
also write a significant page in the his-
tory of the study in a world context.
Tbilisi, June 1992

from a second judge:
General Considerations
John Roycrofl
As well as serving its major purposes of
fostering friendly international rivalry and
encouraging the composition of first class
endgame studies, the match was a
valuable and salutary test of the calibre
(and stamina!) of the judging quartet.
This it did in a variety of ways, testing
their analytical acumen, their views on
thematic relevance in studies displaying
many other features, their strict or lenient
interpretation of the set themes themsel-
ves, cool-headedness in the face of
conflicting requirements to be fair to all
competitors while doing their job as
judges - and delays of one kind or
another. One aspect of fairness familiar
to competing composers is in the ap-
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plication of elimination criteria - a com-
poser may well feel aggrieved if his
study was eliminated as being allegedly
'unthematic' while some other entry, also
arguably unthematic, is retained. For
once, though, anticipations played a
relatively small part in the judging
process: the level of originality of the
best compositions was wonderfully high.
As seen by just one of the judges here
are some of the more important points
that arose. The other judges may well
have reacted quite differently.
Firstly, it was a thematic tourney.
Ranking would not necessarily be the
same as for a theme-free tourney. This
judge took the view that a brilliant study
where the set theme featured only weakly
or without originality (such as a knight
giving an elementary perpetual check to a
king tied to defending a key man in just
one supporting variation of a Theme 'A'
study) would be ranked lower than a
study of less brilliance but greater
thematic originality. This is not to say
that as a study it would be inferior, but
its placing has to be affected by the over-
riding thematic sine qua non. This judge
tried to apply the following imaginary
criterion: in ignorance of the set theme a
successful solver should be able correctly
to guess that theme from the solution of a
single example, if he is allowed say three
attempts. (In the case of a non-specific
theme, such as 'A', he could be assisted
by being told that the set theme relates to
Black.)
Secondly, the strictness of interpretation
of thematic relevance depends as much
on the quality of studies actually sub-
milled, as on totally objective criteria. If
some Theme 'A' studies did not show
pursuits that were literally 'perpetual'
(the set theme), then the judges could
hardly eliminate all such. However, this
liberality led to even greater difficulty in
defining the boundary between the admis-
sible and the inadmissible. A knight

repetitively threatening an advancing
pawn cannot do so for ever (because we
know the pawn will reach the eighth rank
- though a cylindrical board would have
other properties!), but several studies in
the match were nonetheless based on this
common idea. On the other hand some of
the best pursuit sequences have the ap-
pearance of perpetuity without being
literally perpetual, if only because they
occur where the defence is required to
fail - in the main line.
Thirdly, no set theme is watertight, nor
should it be. Consider theme ' B \ A
'tempo-move' can be interpreted in more
than one way, depending, among other
considerations, on associations the word
may have in any given language. Some
interpretations: a move to 'gain a tempo';
a move that 'transfers the move';
'triangulation'; 'corresponding squares'
manoeuvres; zugzwangs or squeezes; a
manoeuvre rather than move. Since
originality tended to be lower in such
instances the judging quandary was
resolved by down-grading rather than by
rejection.

Fourthly, as this judge has several times
observed in the pages of EG magazine
there is no agreement (with regard to
endgame studies) as to what constitutes,
or does not constitute, a 'theme'. It fol-
lows from this that the criticism of a
study or line that it is 'non-thematic' is,
strictly speaking, without solid basis! The
situation remains, of course, unsatisfac-
tory. The task for the study world to
resolve is major.
The two set themes can be compared in
this latter regard. Theme 'A' allowed its
presence to be felt in the main line, in
variations, or in (defensive) threats by
Black seen in the defeats to tries by
White. Relatively long lines of play could
be expected in addition to short ones, and
were indeed repeatedly present with black
bishops or a black rook checking while
the white king marches up and down
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