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ORIGINALS ﬁ;

editor: Gady Costeff

2004-2005 Tourney
Judge: Jan Rusinek Director: Gady Costeff
Email: costeff@yahoo.com Post: 178 Andover St., San Francisco, CA 94110, U.S.A

John Roycroft’s editorial in EG-150 and his footnote about the differing approaches of
judges Kuryatnikov and Pervakov prodded me to offer my own view.

The widespread dissemination of 5 and 6 piece computer discoveries and especially
mzz positions has led to a dramatic increase in the number of studies using such
positions. The entire period of 1974-1990 saw twenty-five 5-piece mzz studies. The
same number was published in the period 1998-2000, a five-fold increase.
Furthermore, the pre-database period also contains less distinct mzz positions, so the
real impact of databases is even greater.

As a column editor, beautiful chess ideas are the sole criteria for publication, even to
the exclusion of any human contribution. A judge, however, must place a study within
an historical and artistic context, separating the composer’s original contribution and
weighing it carefully against other studies. This calls for deep familiarity with a large
corpus of prior work as well as the necessary research tools to acquire such
knowledge. The rigor of such research is far more telling of a judge than his artistic
preferences.

When a database mzz position appears in a study, I consider that element of the study
to be anticipated. This approach is consistent with judging principles as applied
historically, both in studies and in other artistic domains. It is the composers’ duty to
add original content beyond the anticipated element or show it in an otherwise new
way. This is no different than taking a known element such as ‘smothered mate’ and
building a new study around it. :

In my capacity as Fide Album judge for 1998-2000 I received about 20 studies based
on an mzz database position. It was evident that most composers consider their
obligation of ‘original contribution’ to have been fulfilled by introductory play which
at the most introduces the thematic try, if it is not already part of the database. In
general, I do not consider such a minimal expository approach to warrant a prize or
Fide Album entry. An example worth of such honors would be the linking of two
distinct database positions through original and interesting play. Such a study would
take the known computer elements and infuse them with something new.
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2004-2005 Tourney.

The class RB-Q has been
investigated for some
seventy years, most
exhaustively by Dobrescu
followed shortly thereafter
by the computer’s ultimate
_ verdict. Professor Rossi’s
miniature harks back to
earlier times and adds new
twists to a known idea.

No 13745 Pietro Rossi
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h1a8 3510.00 4/3 Draw
No 13745 Pietro Rossi
I.Rc8+ /i Kb7 2.Rc7+
Kb8 3.Rxg3 Qxg3 4.Ba7+!
Ka8 5.Rc8+! Kb7! /ii
6.Rb8+! Ka6 7.Rb6+! Ka5
8.Rb2! draw
i) 1.R:g3 Q:g3 and white
will lose a piece within a
few moves
if) 5.K:a7 6.Ra8+ with a
‘deperado’ along the ‘a’
file.

Stalemate with multiple
‘pinned pieces became a
popular theme sometime
in 1970, following which
nearly three-quarters of

such studies were
composed. The surge
seems to owe something to
Rusinek and especially A.
Lewandowski who became
the exponent of studies
with '3 pinned pieces.
Gregory’s study belongs to
this vain with three pinned
pieces. and a mid-board
ideal stalemate.

No 13746 Gregory Slepjan
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foh6 1832.13 7/7 BTM Draw
No 13746 Gregory Slepjan
Black faces mating threats
so: 1..b1Q+ 2.Re5 R2a6+
3Ne6: flQ+ /i 4.Rxfl
Qxfl+ S5Nf5+ KxhS /i
6.Qxh7+ Rxh7 stalemate

i) 3..Rxe6+ 4. Kxe6

ii) 5...Qxf5+ 6.Kxf5 Rxc7
7 Nxc7

Noam seems to- be
composing more music
than studies these days.
His latest shows a
paradoxical positional
draw m which the white
king - subdues black’s
entire . army with a
zugzwang wand.
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No 13747 Noam Elkies
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b3c5 3005.75 10/8 Draw

No 13747 Noam Elkies

1.Kc3! /i Kb6 /ii 2.Kb4
Qxh8 3.a5+ Kb7 4.Kb5
Kxb8 /iii 5.Ka6!! /iv Qg8
6.Kb6 Qf7 7.a6 Qe8 8.a7+
Ka8 9Kc7!! Qf7 v
10.Kb6! mzz 10..Qg8
11.Ka6 Qh8 12.Kb6 Qg8
13.Ka6 Qf7 14.XKb6 Qe8
15.Kc7 positional draw

i) 1.Na6+? Kd4 2.a5 Qxh8
3.Nc7 Ke3 4.a6 Kxf4 5.a7
Qxe5 6.a8Q Qxd6 wins

ii) 1..Qxh8 leads to a
different positional draw
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"2.Na6+ Kb6 3.Nc7 Qg8

4Kb4 Qf7 5.a5+ Kcb
6.Kc4 Qg8 7.Kb4 with a
fortress :

iii) 4..Qg8 5.Na6 Qf7
6.Nc7 is the same draw as
in the previous note.

iv) 5.Kb6? is defeated by
Qg8 6.a6 Qf7 7.a7+ Ka8 .
and the mzz is on white’s
foot

v) The point.
stalemate

9..Qe8 is




I conclude with a challenge. Last April AJR wondered in an email whether a
positional draw existed in which every move by both black and white threatened mate.
I invite all readers to send me originals that show such a draw, or alternatively a proof
why it does not exist. Entries will be published in our next issue (EG 152) alongside
the usual free-theme studies and take part in our regular EG tourney. If you are
wondering whether such a position exists, your column editor and AJR know the
answer but are not talking.

SPOTLIGHT ﬁ;

editor: Jarl Ulrichsen

This time Spotlight’s contributors were Gady Costeff (USA), Lars Falk (Sweden),
Luis Miguel Gonzéilez (Spain), Valery Krivenko (Ukraine), Michael Roxlau
(Germany), John Roycroft (England) and Valery Vlasenko (Ukraine).

147.13422, S. Osintsev. Unsound. 3.Kg3 b1S 4.Rf4+ Kg6 5.Bb4 followed by 6.Bxe7
leads to the GBR class 0143 which is a general win with different coloured bishops.
149.13644, F. Vrabec. Once more! The solution runs 1.Ke2 Ka5 2.c3 Kb6 3.Kf3 etc.
Readers claimed that 1.Ke4 is a dual as 1...Ka5 2.c3 Kb6 3.Kf3 leads to the main
variation whereas 2...Ka4 3.Kf3 Kb3 4.e4 Kxc4 5.Kg4 Kxc3 6.e5 c4 7.6 Kb2 8.7 c3
9.8Q c2 10.Qb5+ Ka2 11.QxgS5 is also lost for Black. I acted as judge and in my
report I mentioned this variation. The composer believed that the position is drawn
after 9.e8Q but I pointed out that White wins after 10.Qb5+. But then I also showed
that Black can improve his play by 3...g4+ with an inevitable draw. This was all in my
report, but I did not receive a copy of the printed award so I do not know what it looks
like.

150.13667, P. Arestov. Second solution. 2.Be3+ Khl and now 3.Rxh4. If 3...Qf3 then
4.Rd1+ with perpetual check, and if 3...Qf5+ then 4.Rd3 and Black is in serious
trouble.

150.13669, G. Amiryan. No solution. Black should play 2...Rb5 instead of 2...Kc4.
White seems to lose in all variations: 3.Ba7 Rxb8 4.Rxb8+ Ka4 5.g7 Qh5+ 6.Kg2
Qg5+ 7.Kxh2 Qh6+ followed by 8.Qxg7+, and 3.Rxb5+ Qxb5 4.g7 (or 4. Kxh2 Qe5+)
Qh5+ 5.Kg3 Qf3+ 6.Kxh2 Qxa8. :
150.13671, N. Mansarliisky. Dubious. After 1.Sf6+ Kg5 2.hxg3 White is two pawns
up and Black has no counterplay.

150.13672, V. Kalyagin. No solution. Black draws after 2...Ke3 3.Sd5+ Ke4 (not
3...Kd4) 4.Sf6+ Kd3 5.Rf3+ Kc4 6. Rf4+ Kd3.

150.13674, G. Amiryan. No solution. Black draws by playing 2...Be5 3.Rxa2 Kb3.
150.13677, B. Sidorov. No solution. 1...Qa3+ and Black wins!

150.13698, V. Chernous. Black could try 6...Sfl 7.Be2+ Kel 8.Bf3 Kf2 9.Bc6 Sg3

153



and hope for a fortress so this line should have been analysed.

150.13699, ?Poitiers. No solution. 1...Qxg6. , )
150.13700: Mr. Gonzalez of Tomelloso (Spain) reports that in 1997 he composed this
* position (after Amelung, 1898) and showed it to J. P. de Arriaga, who offered to
submit it for a tourney. It now seems that this was done and that the sole and real
composer of no. 13700 is not Friedman but Luis Miguel Gonzalez. If so, the confusion
is merely linguistic. One is reminded of the case of the Finnish composer Harri
Hurme, who submitted an original to a Russian magazine only to see his name printed
as 'Nishte' (we transliterate) after 'Hurme' was assumed to be already in Cyrillic.
150.13701, A. Ivanov. Anticipated by Y. Hoch, 2nd prize Thémes-64, 1978, a3g3
3233.30 h3f1h7g6e6.e4f7h5 6/4+, 1.Rf3+ Kxf3 2.hxg6 Qg3 3.Rh3 Qxh3 4.f8Q+ Sxf8
5.27 Kxe4+ 6.Kb4; cfr. EG 61.4072. .
150.13704, N. Kralin. The introduction is original and the return of the black rook to
its initial square is surprising, but the finale including the march of the white knight
has been shown by L. Falk among others; cfr. EG 92.6919.

150.13705, K. Sumbatyan. The stalemate avoidance has been shown several times
before. Using the new program CQL which is reviewed in this issue of EG, G. Costeff
sent me a list of 14 endgame studies showing this theme. The doubling of the idea is,
however, original.

DIAGRAMS AND
SOLUTIONS

editors: John Roycroft
Harold v.d. Heijden

Garayazli-60 memorial
tourney

This formal international
tourney was judged by
Ilham Aliev (Sumgait).
There were 17 entries by
14 composers from 7
towns in Azerbaijan.

Judge's report:: Never
having judged a tourney
before it was all the
greater honour and
responsibility for me to do

so for a memorial to the
countryman whom I had
never met. Isakhan
Khalilov (1942-1991),
who composed under the
pseudonym 'Garayazli',
was one of the Ilate
A.V.Sarychev's = favourite
pupils  but outlived his
mentor by only two years.
Despite his relatively short
life he has left a
significant trace on - the
composition  scene  of
Azerbaijan. The event was
jointly organised by the

Azerbaijan Chess
Federation and the Chief
Directorate  of  Youth,

Sport and Tourism of the
town of Sumgait. EG also
co-operated. Honoured
composers were rewarded
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with diplomas, money and
book prizes. Publicity was
accorded by = national
television, which features
a 'chess club', and by the
website
www.azerichess.com..
judge's comments: The
standard of entries was
very fair, considering the
absence of such tourneys
for a number of years.
There were many
interesting ideas, but too
many entries fell by the
wayside (analytical flaws,
anticipations) thanks
especially to the attentions
of Harold van der Heijden,
to whom we are very
grateful.
Names of
composers:

submitting
Araz




Almammadov (Gabala) 2;
Ramil Allatsov (Sumgait) ;
Rauf Aliovsatzade (AZE-
USA); Samir Badalov
(Baku); Vasif Durarbeyli
(Sumgait); Murad Jafarov

(Sumgait); Rashad
Hasanov (Sumgait);
Agshin Masimov (Baku);
Jeykhun Mammadov

(Lenkoran); Muradhan
Muradov (Gobustan) 2;
Shahriyar Mammadyarov
(Sumgait); Azad
Suleymanov  (Yevlakh);
Kenan Velihanov (Imishli)

2; Misreddin Iskandarov

(Sumgait).
Ilham Aliev
Sumgait, Azerbaijan
7iii2003

No 13748 M.Muradov
prize Garayazli-60
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a8f2 0054.12 5/5 Win
No 13748 Muradhan
Muradov (Gobustan).
1.Sb4 cIS (c1Q;Sd3+)
2.Bxcl Bxcl 3.Sd3+ Ke3

. 4.Sxcl Kd4 5.Sb3+ Kc4

6.Bf7+ KbS 7.Kxa7 Sc6+
8.Ka8 (Kb7? Sd8+;) Kb4
9.Kb7 Sd8+ 10.Kc8 Sxf7/i

11.c6 Kxb3/ii 12.c7 Se5/iii
13.Kb7 Sc4 14.Kc6 wins.
i) Sc6 11.Kc7 Se5 12.Be6
Sd3 13.c6.

ii) Sd6+ 12.Kd7 Sb5
13.Sd4 Sc3 14.Kd6 Ka5
15.¢c7.

iii) Sdé6+ 13.Kd7 Sc4
14.Kc6 wins.

"A study with interesting
play by White and
counterplay by Black, and
with the superb 8.Ka8!!
The composer has reverted
to his unsound draw study
in the Sarychev-80MT
award (EG97.7429
demolition: 7..Kg2
8.Sel+ Kfl) and made it a
win."

Hew Dundas: but isn't
8.Ka8 a forced move?
AJR: Well, one has to ask
why the move wKa7-b7 is
a mistake on move 8 and
the move wKa8-b7 is a
winner on move 9.

No 13749 S.Badalov
1st honourable mention
Garayazli-60

f8h8 0304.42 6/5 Win
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No 13749 Samir Badalov
(Baku). 1.Sf5 Rxe6/i
2.Sh6 = Re8+/ii  3.Kxe8
gxh6 4.b6 Se4 5.b7 Sd6+
6.Kf8 Sxb7 7.g7 mate.

i) Re2 2.e7 Sd3 3.e8Q
Rxe8+ 4.Kxe8 Sc5 5.b6
hxg6 6.Sd6 wins. Or Ra3
2.7 Ra8+ 3.e8Q Rxe8+
4Kxe8 Se4 5b6 Sc5
6.Sd6.

ii) 3) hxg6 3.Sf7+ Kh7
4.Sg5+ Kh6 5.Sxe6 Sd3
(Se4;Ke7) 6.b6 Sb4 7.b7
Sa6 8.Kd8 and 9.Sc5
wins.

"Sympathetic, particularly
the move 2.Sh6 and the
unexpected  checkmate,
calling to mind the sole 2-
move problem allegedly
composed by Paul
Morphy:

Paul Morphy, 1856

f8h8 0130.12 h1g8.g6g7h7
3/4 #2.

1.Rh6. The position is
often set on the Q-side.
"The composer, many
times a finalist in the
Azerbaijan Championship,
now and then dabbles in
studies -- to our delight.






