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In December 1979 Alexander Herbstman
(b. 1900y left the USSR as a Jewish
emigrant accompanied by his wife and
daughter. They now live in Sweden. The
following article is original to EG and
owes its existence not onlv to iis emi-

nent author who has known personally
so many of the study world’s great Rus-
sian and Soviet composers, but also to
his daughter Marina, who largely pro-
vided the translation, and to the good
offices of Alexander Hildebrand.

MEMORIES OF
FAMOUS COMPOSERS
by A. Herbstman

In my childhood 1 lived for a long time
in Switzerland. Weggis is near Lucermne,
on the shore of the Vierwaldstitter Lake.
It was there that I learned to play
chess, but my interest in chess compo-
siuon came much later when 1 lived
in Moscow, working and studying at a
Higher Institute of Literature and Art.

My first studies were composed in 1924.
I ok them to the Shakhmaty editorial
staff. A very tall. slim man received
me most warmly. It was Nikolay Grekov.
Not only did Grekov pay my composi-
ticns the utmaost attention, but he intro-
duced me to Vasily Platov. then very
famous, whom he asked o0 choose some-
thing for publication in the magazine.
Piatov stopped at one of the studies,
the one that I myself thought the best
"To start with we'll publish that one”,
he said. "And meanwhile, carry on with
the good work! ... By the way, doc you
know the studies of Alexey Troitzky,
and have you seen the anthology by me
and my brother?” 1 had to confess that
apart from the studies published in
Shakhmaty during 1923 1 knew nothing.
Platov whispered something to Grekov,
who thereupon took two solid books from
the cupboard, saying "These are for you

to learn from”. After I had taken them
I realised that they were indeed the coi-
lections of Troitzky and the brothers
Platov.

Vasily Platov was of middle height, with
brown hair and blue eyes. Later he
introduced me to his brother Matvey
(ie. Matthew). Matvey looked very like
his brother except that his hair was
reddish. As I was living in Moscow I
met them time and again. In due course
I found out that the majority of the
ideas in their studies were Vasily's, but
they always worked together and the
atrmbution of a diagram was invariably
”V. and M. Platov”.

Their views on chess aesthetics could be
learned from listening 1o them. Here
is one of their pronouncements. “Like
any other art form the study has o
meet the cnteria of form and content
The content is some idea or other ¢x-
pressed either as a combination or s
positional play. Perfection of form lizs
in simplicity of construction. The simpicr
the introduction the stronger is tie
effect of highlighting the concealed id+ s
of the position.”
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2 principal creative problem they saw
be the necessity "to display as fully
~ussible the struggle of assorted force,
' grder to show combinations and to
~oveal the special characteristics of the
JHrous pieces, and, with all this, methods
o attack and of defence Studies must
S.ve the appearance of 4 played game”.

H1 V. and M. Platov
15t Prize, Shakmatnoe Chozrenie, 1911

Hl

1. 817 Qet+ 8. Kg2  Qeb
2 Kh2 g 3 Kgl g3
3 Kgl g5 10. fSes+ Kd4
1 Kfl Qab 11. Sf3+  Kc4
S Kg2  Qeb 12. Sd2+ Kd4
n Kgl as 13. ¢3+ Kd3
7K (1 Qab 14. ScS+.

111 and H2 are two of the Platov’s best
studies and are typicai of their artistic
creativity, Here is Emanuel Laskers
smnion of H2: "Any chessplayer will
derive intense pleasure from this study.

V. and M. Platov
Tageblatt, 1909

H2

1. Bf6 d4
2.SeVi alQ
3. Scl Qas/ii
4. Bxd4+ K-
S.Sb3+.

iy 2. S137 alQ 3. Bxd4+ Qxd4 4. Sxd4
Kxdd 3. Kgd Kxd3 6. Kgs Ked4 7. Kho
Kf5 8. Kxh7 Kf6 9. h6 Kf7.

i) 3. ..., h6 4. Bed Kd2 5. Sb3t.

But why is this? Is it because the win
is achieved by observing the strictest
economy of means? Is it because Black,
resisting with great etfect, is nonetheiess
a victim of weaker white force? Or is
it perhaps because White endeavours
by every means to avoid a draw? Mavbe
so, but what really enthuses us is that
the banal. the ordinary, is deteated by
the power ot the mind.”

The brothers Platov continued working
together for more than a quarter of a
century.

In that same year, 1924, | made the
acquaintance of Nikolay Grigoriev, Mos-
cow's chess champion of that time, who
was already renowned for his amazing
pawn ending positions. We became very
close friends. He was five years older
than I, having been born in 1895. His
father was a violinist, and his grand-
father an Armenian priest.

Having to choose between the violin
and the chessboard he finally came to
the conclusion that he should put chess
first. e was not mistaken, for chess
brought him world fame.

He was a person of rare appearance,
quite tail, elegant, dark-complexioned,
with regular features, and hair of the
biackest hue. His eves were 2iso black,
and were lively and kind. Over many
years he was the head of the chess
section of "lzvestiva”, plaving a malor
roie wn the development ot cness compo-
sition in Russia during that period.

He and [ spent the summer of 1925
in the Caucasus, at Nalchik, where
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my parents had a country place. In the
daytime we went riding in the valleys,
while at night we monopolised a chess-
board. His compositions were famous
not only in Russia, but far bevond its
boundaries. For instance when Grigo-
riev competed in "La Stratégie’s” tourney
he ran away with every one of the
major prizes.
H3 N.D. Grigoriey
2nd Prize, 64", 1930-1

H3
1. f4 Kb4
2. h4 ds
3 fs K¢S
4. hS d4
S. 16/ Kdé
6. hé d3
7.17 Ke7
8 h7 d2
9. 80+ Kx{8
10. h8Q+ wins.

i) 5. Kg2(gh Kf6 6. {6 is a known cook.
Both sides promote, and 9. Qfl+ wins.

H4 N.D. Grigoriev
2nd Prize, Shakmatny Listok. 1929
7

H4

1. Kg2 Kc7

2. Kf3 Kd7

3. Kf4 Keb6

4. Ked b6/i

5. Kd4 ds

6. Ke3 Kes

7. Kd3 d4

8. Kcd Ke4 stalemate.

i) The echo line is 4. ..., d5+ 5. Kd4
Kdé 6. b6 Ke6 7. bS5 Kdé 8. b4 Keb
9. KcS KeS stalemate.

H3 and H4 should please all who can
tune in to the wavelength of chess
beauty. In H4 the composer consum-
mates two midboard stalemates, as
echoes. )

Grigoriev created unsurpassed examples
of pawn studies, but he also paid atten-
tion to other configurations, such as
bishops on the same colour, with a singie
pawn, a theme on which he composed
several works. Our friendship lasted un-
tl 1938. In the early autumn Nikolay
told me that the doctors had diagnosed
appendicitis and that he had to go into
hospital. 1 visited him there. One day
they forbade me to see him. It turned
out that they had operated but that Niko-
lay had caught an infection which turned
septic. At that time medicine was not
so advanced. There was no penicillin,
and they could not save his life. He
was 43 years old. You can imagine my
distress.

In 1934 I embarked upon a course of
post-graduate study in Leningrad. It was
there that 1 made friends with our
greatest composers, Alexey Troitzky and
Leonid Kubbel.

Troitzky was a forest warden in the back-
woods. He was 68 in the vear I moved
to Leningrad, and that was when he
came to live there too. It was the time
when he prepared his collection of stu-
dies to be published. He was alone,
and 1 helped him to check and anno-
tate them. His ideas were fresh, but
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because he had spent most of his life
in out-of-the-way places his themes be-
came known to the chess world only
later, and often when worked up by
other composers. Examples of this are:
piece struggles, domination, systematic
manoeuvres, stalemate, mate, underpro-
motion. All these were worked on by
Troitzky much earlier than by other com-
posers. In his theoreticai articles the
technique of the art of contemporary
study composition is exhaustively ex-
pounded.

On the outbreak of war (ie, in 1941,
when German forces invaded the USSR,
not the earlier September 1939 date
familiar to Britain and France. AJR)
the threat to Leningrad became very
real. [ hurried to Alexey and tried to
persuade him to leave with me. He
rejected the idea. He died of starvation
during the long blockade.

HS A.A. Troitsky
Novoye Vremya, 1896
Version 1922

HS

1. 13 Ses
2. Kg7 Sxf3
3. Kxf6 g4
4. Kf5 23
5. Kgd g2
6. Kh3 glB
7. Kg2, or

6. ..., glQ(R) stalemate.

H5 is one of Troitzky's first endgame
studies. H6 was published in 1925, and
shows a most ambitious theme: under-
promotion to two minor pieces combi-

ned with the ending two knights against
pawn. It is expressed here in classically
simple form with lively, double-edged
play.

H6 A.A. Troitsky

Hé6

1. d6 Sxa6/i

2.d7 Rg3+

3. hg Sxcs

4. d8S wins/ii.

i) 1. .., ed 2. c¢d Sxa6 3. d7 Rg3+ 4.

hg Sc5 5. d8D wins.
ii) 4. d8Q(R)? Se6+ 5. K- Sxd8.

Having failed to rescue Troitzky [ then
telephoned Kubbel, asking him to help
me with my suitcases to the railway
station. He agreed. On the way to the
train [ already knew (Herbstman was a
major in the Soviet Army. AJR) that
that train was the last to leave Lenin-
grad, and that there was grave doubt
whether it would get past Bologoye, a
station on the route to Moscow. as it
was invested by the Germans. Leonid
helped me with the baggage and we
tound ourselves alone in a compartment.
I locked the door and announced that
I would not let him out, because he
would die if he remained in Leningrad.
In a few days the German forces would
be there. He began to make objections.
saying that he could not leave his brothers
behind just like that. He wished me a
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good trip, and a safe one, and descen-
ded to the platform. The train moved
off. 1 never saw him again. All three
brothers died in the siege. just as
Alexev Troitzky died. (Ex-Leningrader
Alexander Sarvchev told me when I was
in Baku that there were no gravestones
1o the memory of the two great compo-
sers. "There aren'tany gravestones. There
were so many bodies that bulldozers
had to be used to pile them into mass
graves...” AJR).

H7 L.I Kubbet
1925

H7

1. Sed+ Kg3
2. Qg4+ Kf2
3. Qfd+ Ke2
4. Qf1+ Kd2
S.Qdi+ Kel
0. Q2+ Kbg
7.Qb2+  Sbi
8. Qui+ K xa3

4 S¢2 mate.

It is hard to select one study (rom
Kubbel's legacy, so remarkable are abso-
lutely all of them! (H7 and H8).

My friendship with Nikolay Grigoriev and
the most cordial relations with Vasily
Piatwov, Alexey Troitzky and Leonid
Kubbel contributed ¢normousiy o my
development as a chess composer. It was
their guidance that enabled me to work
out ideas. to polish them, and to eli-
minate flaws.

H8 L.i. Kubbel
Ist Prize. Shakhmaty, 1925-1

HS

1. B2+ Khi

2.h7 c2+

3. Bel Rxed+

4. Kf2 Rh3

S.Bd5+ «cd

6. hgQ Rh2+

7.Kf3 clQ

8. Qg2+  Rxg2 stalemate.

I acknowledge that it was their concern
for me that helped me to succeed in
competitions, and to be awarded about
150 prizes, to become, along with
André Chéron, the first study holder
of the FIDE title of International Master
of Chess Composition - in 1959.

Tourneys

1. Club de Xadrez Guanabara (Bruzil
Closing date. 31.viii.81. Juage:
S.A. da Silva. Maximum 3 entrics
per composer. Send to: Mr. Claude
Fisch, Praia ds Botafogo 96/1407.
22.250 Rio de Juneiro, Brazil.

2. Czech Chess Federation announces
a Jubilee Tourney in honour of
FIDE Grandmaster Dr. Jindn:h
Fritz, who will be 70 on 153i.82 -
the closing date for entres. Send
(single copy) to: Ing. Franus:k
Macek, Obrancu miru 90, Praha
(Prague) 7. 170 00 Czechoslovih i
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DIAGRAMS AND SOLUTIONS

No. 429

V.A. Bron

. Y]
B

VAL Bron. judge: S Limbach,
ae edizoroi'the chiess newspaper column.
ed+ Kxg2 2 Rd2+ Kg3 3 Rxh2
~se8t 40 Kaé Kxh2 50 e3
i3c3 Bf4 7. Bd2 Bg3 8. Bel Bxel stale-
mate,
JRH: There are 4 prior studies termina-
ing the same wav. Earliest is Sokaolov
{1940), No. 611 in "650™.
There were also 2 Hon. Mentions and
1 Commendeds.

“y o

No. 4297 Viktor Kachigin (Perm). 1.
Bed/Zi Bxb2 (be; pg8Q) 2. Bxb2 alQ/ii
3. Bxal clQ 4. Bf6/iii ef 5. g8Q Ses
. Qg7 mate.

i) 1. g5+? KxhS 2. g8Q alQ

if) 2. ..., clQ 3. Bxcl alQ 4. Bxe3 mate.
iii) 4. Bd4? Qd2. 4. Be3? Sxe5 5. g8Q
Sf7+ 6. Qxf7 Qc8+ 7. Qg8 Qc3+.

o

Bxes 6.

No. 4298 V. Razumenko

and L. Mitrofanov

No. 4298: V. Razumenko and L. Mitro-
fanov. 1. Kh2 ¢tQ 2. Bd8&+ ¢§ 3 Bo7
24 4. Bd8+ Qg5 5. ¢7 a2 6. 4 gf 7
¢®Q aiQ 8. Qcd mate.

No. 299

Yy |
//%’A%

N
A\

No. 4299: J. Vandiest. 1. 2
2 3eRQ clQ 4 Qeb+ Kdd 5 Shs+
Kt W, f3ds=+

Ar oo, Ke2 7. Sdd+ Kel/ii 8. Qed+
Sed/iv 9. Qhl+ Sfl i0. Qhd+ Sgi/v
1L Qxgd+ K1 12, Qf3+ Kgl 13 Sel+
wins.

B) 6. ..., Kc2 7. Sd4+ Khi/vi 8. Qt5+
Ka2/vii 9. Qe6+ Kbl 10 Qgo+ Ka2
1. Qab+ Qald/viii 12. Qcd+ Kbiih2)
13. Qc2+ Kal 14, Sb3+ wins.

) 1. Sxc4? Se3 2. e6 Sxcd 3. e7 Sdé.
i) 2. SbS? ¢2 3. Sc3+ K4 4. Se2 Kd3
S. @7 Kxe2 6. e8Q+ Sel 7. Qc6 Kd2
8. Qd6+ Ke2 9. Qc5 Kd2 10. Qd4+
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Kcl 11. Qxe3t Kbi= or 5. Sclt Kd2
6. Sb3+ Kec3 7. e8Q Kxb3 8. QbS5+
Ka2 9. Qc4+ Kbl 10. Qb3+ Kecl 11
Keé6 Sd2=

7. ..., Ke3 8. QgsS+: - 7.
Qf3+

v) & . K29 Qf3+

vi 10.....Kdl 11. Qg4+ mates or wins bQ
vi) 7. ... Kb2 8. Qb3+

vii) 8. ..., Kb2 9. QbS+

viip 11, ..., Kbl 12. Qd3+ Ka2 13
Qb3+

- Kf2 8.

Win 3+3

No. 4300: J. Vandiest. 1. d6 Sd4/i 2.
d7 Se6 3. Sf4+ Kf7/ii 4. Sxe6 e2 S
Sed3+/iii Ke7/iv 6. Kc7 elQ 7. d8Q mate.
1. ... Sb4? 2. d7 Sd5+ 3. Kb7 wins
i) 3. ..., Kf5 4. Sxe6 e2 5. Sd4+ wins;
- 3. ... Kh6 4. Sxe6 e2 5. d8Q elQ
6. Qg5+ mates.

iy S. d8Q? elQ 6. Qf3+ Kgb6 7. Qg7+
K{S 8. Sd4+ K4 9. Qfe+ Kgd 10. Qf5+
kg3 11 Qg5+ Kh3=

vy Lest 6. Sf3.

No. 4301: J. Vandiest. 1. Qf3+ Keb6 2.
Qdst Ke7 3. Qdét Kd8/i 4. Sbot/ii
Ke8 5. Sd5 Qa%/iii 6. Qxe5+/iv Kf7/
v 7. Qf6+ Ke8/vi 8. Qh8+/vii Kf7 9.
Qh7+ wins.

i) 3. .., Ke8? 4. Sfo+

i) 4. Sxe5+? Kc8 5. Sxf7, stalemate;
- 4. Qc7+? Ke8 5. Qxe5+ Kd8' (5.
.., Qe7? 6. Qh8+ Kf7 7. Qh7+ mates)
6. Qb8+ Ke7 7. Qd6+ Ke8! 8. Sfo+
Qxf6 9. Qxf6, stalemate.

iii) 5. ..., Qf8 6. Qd7 mate; - 5. ..., Qh7

6. Sfe+; - 5. ..., Qg7 6. Sc7+ Kf7 7.
Qe6+ Kf8 8 Qe8 mate; - 5. ... ed 6.
Qb8 mate.

iv) 6. Qe6+? K8 7. Qfo+ Qf7 8. Qh&+
Qg8 9. Qh6+ Qg7=; - 6. Sc7+? K7 7.
Qe6+ Kg7=

v) 6. .., Kf8 7. Qh8+ Kf7 8. Qh7+
vi) 7. ..., Kg8 8§ Se7+. winning bQ or
mating in 2.

vii) 8. Sc7+? Qxc7+ 9. Kxc7, stalemate.

No. 4301 J. Vandiest
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No. 4302

V. Kichigin

No. 4302 V. Kichigin. 1. 47 Rdt 2.
Bd3+ Rxd3 3. Sc5+ Kbé 4. Sxd? K7
5. Sc5/i hS 6. Ked h4 7. KdS h¥ 3
Ke6 h2 9. Ke7 h1Q 10. d8Q+ Kcb il.
Qa8+ wins.

) 5. Se5? hs 6 Kcd hd 7. Kd5 h3 8.
Ke6 h2 9. Ke7 h1Q 10. d8Q+ Kb7 draw.
JRH: No anticipation.







