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IGM Pal Benko comments on IGM
Nunn's EG71 article ''Correcting Un-
sound Studies", but here is John
Nunn's own appreciation: "Thanks
for sending me Benko's letter. I have
checked his three corrections and
they are all sound. Naturally I am de-
lighted that such a talented composer
has had a look at the three positions.
His corrections are much superior to
mine and should certainly appear in
EG."
re Nl: "When correcting a study (or
a problem) it is better to remove ma-
terial than to add it. This is especially
true when, as here, the position is al-
most a miniature. Moreover, the idea
is quite simple and does not deserve
more men. bB and bP should be re-
moved. bB's sole function is to force
move order, but this can be accom-
plished another way (see PB1) 1. c7

PBl Pal Benko
after van den Ende and Nunn

b2 2. Bg6. This version has the the-
matic try 1. Bg6? g3 2. c7 (Be4? b2;)
2. ..., g2 3. c8Q glQ 4. Qh3 + , with
the continuation 4. ..., Kxg6 5.
Qh7 + and 6. Qg7 +. However, this
is only a try, for 4. ..., Kg5! draws.
(See also Cozio, 1766, C13 on p.4 of
EG33. AJR).

re N2: Correcting the cook found by
IGM Nunn is simple, either by pla-
cing wBd3 (1. Bc4? Kb4;) or by omit-
ting the moves 1. Bbl f4 to start 1.
Kc6 f3. In neither case is bPf6 requi-
red, so we have a miniature without
the disfiguring introduction. Unfor-
tunately the story does not end here.
There is a second cook which Nunn,
having already discovered one,
understandably overlooks. 1. Bbl f4
2. Kc6 f3 3. Kc5 Kb4 4. d7 f2 5. Bd3
a2 6. d8Q alQ and 7. Qb6+ or 7.
Bc4+ (mating or winning bQ). It is
easy to prevent Qb6 4-, difficult to do
anything about Bc4 +. Too many
cooks spoil the broth. Nevertheless I
think that I have overcome both in

PB2 Pal Benko
after Gorgiev and Nunn

PB2. 1. Bbl f4 2. Kc5 Kb3 3. g6. Or
1. Bbl d4 2. g6 d3 3. g7 a2 4. Bxa2
d2 5. Bb3 +. (See also the correction
supplied by Roger Missiaen of Harel-
beke, Belgium).
re N3: Here we have to deal not only
with a cook, but with a sloppy con-
clusion. Instead of 6. Rc4 almost any
move of wR on 4th rank suffices, or
6. R4b5 a4 7. Ra5 (a8), or even 6.
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R. Missiaen, after Gorgiev
and Nunn

Win 3 + 5

1. Kc5 Kb3/i 2. d6 (Kxd4? Kb2;) 2.
..., f3/ii 3. d7 f2 4. d8Q flQ 5.
Qd5 + /iii Kc3 6. Qxd4 + Kb3 7.
Qa4+ Kb2 (Kc3; Qc2 mate) 8. Qc2 +
Kal 9. Qa2 mate.
i) 1. ..., d3 2. Kc4/iv f3/v 3. Ba2/vi
f2 4. Bb3 mate, this being an idea
added to the original.
ii)2. ...,Kb2 3. d7 Kxbl 4. d8Q.
iii) 5. Qb6 + ? Kc3 6. Qxa5 + Kb2.
iv) 2. d6? a2 3. Bxa2 d2 and Bl wins,
v) 2. ..., d2 3. Bc2 mate. 2. ..., a2 3.
Bxa2 d2 4. Bb3 +, or here, 3. ..., Ka3
4. Kxd3.
vi) 3. Kxd3? f2 4. Ke2 flQ + 5. Kxfl
Kb3 6. d6 Kb2 7. d7 Kxbl 8. d8Q a2,
a draw.

PB3 Pal Benko
after Havel and Nunn

Rb3 +. I cannot endorse a correction
that amputates the thematic main
line, so my proposal is PB3. (wRb3
could also be on b5). 1. R3b6+ Ka5
and 5. Rb4 + Ka3 6. Rd4. This takes
care of the cooks and duals and pre-
serves the thematic main line. With

wRb3 the study has a more spacious
feel, but the problemist Havel wanted
to give a flight square. This is a mat-
ter of taste.

Most of EG's space is naturally devo-
ted to endgame studies. But we try
not to ignore composers, when the
opportunity arises. Alexander Gold-
stein is a Polish-born problemist now
living in Australia. He has set down
for EG his recollections of the pro-
minent player-composer David Prze-
piorka, who perished in World War
II. AG and his wife Sophie included
Bat Yam in their 1983 visit to Europe.

DAVID PRZEPIORKA

by Alexander Goldstein

In or about the year 1926 I (AG) dis-
covered my limitations as a chess-
player and devoted all my energies to
the solving of problems. In 1928 I
matriculated and enrolled in the Law
Faculty of Warsaw University. This
gave me freedom to frequent chess
clubs, circles or indeed any chess
event. Such freedom had been taboo
for a schoolboy.
It was in one such place, rooms abo-
ve a coffee lounge, that I first saw
Przepiorka. A round and chubby
man with a severe impairment to his
hearing was seated in a chair too
small for his bulk and surrounded by
curious admirers. He was demonstra-
ting some problem. I joined the ont-
lookers. The problem was, so I
learned later, the famous self mate in
3 by H.W. Bettmann (composed in 5
days) showing 4 Bl promotions and 4
corresponding promotions by W. I
found the key and had the courage to
announce it. Przepiorka turned
round to look at me, smiled and utte-
red some words of praise.
After that I saw him more and more
often, and one day I showed him a
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clumsy effort of my own. Here a
wordt of explanation is needed. He
was at that time a prominent figure in
Polish chess, both as a player and as
an official, and few young and pro-
mising players did not have admira-
tion for him. All his life he was a
person of ample independent means.
He did not have to rely on a grant
from the Chess Federation to attend
a tourney or to represent Poland at
international conventions. He thus
became the natural choice, and he did
not miss an occasion for such parti-
cipation, even if a worthier candidate
was willing. And here was I, a penni-
less student without credentials in
either chess or chess problems, and
he was showing me all the kindness,
attention and expertise in his power.
Before long I was a guest in his apart-
ment where one large room looked
like a library and chess museum com-
bined. There were hundreds of books
on problems, there were chess sets of
all shapes and colours. There were
not a few chess tables, and even chess
curios. One item I recall. When in the
19th Century Paul Morphy returned
to New York from his conquest of
Europe, the Manhattan Chess Club
organised a gala dinner. Przepiorka
had the printed menu for this dinner.
I was told that I could borrow any
book I liked, but I was never to ask
for another until the previous one
had been returned. I knew him for
over 10 years, up to September 1939.
Officially, semi-officially and private-
ly I met him on many occacions, and
never did his attitude alter. And I did
not enjoy any special privilege. Any
other young problemist who needed
him received the same attention.
On the other hand I noticed more
than once that his chess playing acti-
vities were not of the same kind. In
problems he used his talents to pro-
mote chess composition, but in chess
the game he rather promoted himself.
Being a person liberated by his wealth

from everyday chores he manifested
wide interests, some humorous, some
serious. He began the compilation of
a Latin dictionary of chess expres-
sions, and all were invited to contri-
bute. A few examples will give its
flavour: nomen omen - Spielmann;
vae victores - self mate; rara avis -
Przepiorka (his name means partrid-
ge); non omnis moriar - Kohtz and
Kockelkorn (a reference to the habit
of the survior of a firm to publish
problems under both names). In the
thirties he suffered a tournament di-
saster at Kecskemet in Hungary. He
used to refer to this town as Ketchke-
Metchke, as if it were an infectious
disease. He had a great weakness for
old and stale jokes. Once he caught
you you had to listen. Marian Wrobel
was his closest collaborator, and as
WrobePs name is also that of a bird,
a sparrow, one can imagine that this
was yet another source of childish
enjoyment for the Master, who clai-
med that a partridge is so much more
important than a sparrow. When
someone observed that no one hunts
sparrows he laughed and considered
the repartee to be very witty.
On the serious side he was an ardent
opponent of admitting Nazi Germany
as a member of FIDE. He was very
friendly with Dr. Voellmy, the Swiss
delegate, and used all his weight and
influence to promote his point of
view.
From about the year 1935 his activi-
ties diminished. As I was myself busy
with my legal career and almost gave
up composing we saw each other only
on rare occasions, one of which is
worth mentioning. In the town centre
there was a fashionable coffee lounge
called L'Ours. Around noon I drop-
ped in, looking for some client. It
had no connection with chess. There
sat David Przepiorka, alone at the
table. He saw me and beckoned me
to join him - "Hello, Mr. Goldstein,
come in, have a seat and a cup of tea.
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This table belongs to the Property
Owners' Association, but I give you
special permission to sit here as I am
sure that very soon you will own a
property." All this was said as a
joke, indeed a good-natured joke,
and I took it as such. The year was
1937. Przepiorka's prophecy took 30
years to materialise, when I purcha-
sed my own home in Australia.
Later in the same year the conditions
for a composing match with Holland
were drawn up and a meeting of our
circle was convened. Our opponents
were formidable and we clearly had
to pull out all our resources. When
we arrived Przepiorka was just finis-
hing his dinner. (The head quarters
of the Warsaw Chess Club was of
great elegance, with a first class res-
taurant.) Przepiorka was taking cof-
fee and one of the few waiters in
attendance asked reverently if Mr.
Chairman would care for some fruit.
"Yes", answered Przepiorka, "I
shall have a pear". A few minutes
later the pear arrived. It lay quartered
on a napkin bed and each of the four
parts was adorned with a toothpick
for ease of handling. On the large
and beautiful plate lay another nap-
kin, for the wiping of the mouth.
Somehow, this pear eating episode
represented for me the whole pattern
of Przepiorka's life. All the menial
and unpleasant chores were removed
from his shoulders and done by
others, so that he could devote his
mind to more important tasks. And,
indeed, he did. At the meeting he
agreed to participate in a match for
two-movers, at a time when he was
not even composing the problems he
loved, like three- and more-movers.
So did I. We lost the match by a small
margin, but Przepiorka had the best
result of the Polish team. As for my-
self I contributed only one problem,
but it took equal first and second
place in its section. That was Prze-
piorka's last composing effort. As

for me, it was my last problem before
the War. By the end of 1937 I had
become acquainted with a young stu-
dent of Polish literature who upset all
my existing priorities. She was with
me in Bat Yam.
It was not a healthy time in Poland.
The war was looming. In the last two
years I saw Przepiorka maybe once
or twice. Then all hell broke loose. I
enrolled, but it was clear that the
Polish State would collapse before
they had time to teach me how to
load a rifle.
We decided to flee east, and by 20th
September 1939 we found ourselves
in country occupied by soviet forces.
My peregrinations can now be passed
over. When I returned in May 1946
everything was in ruins. In the do-
main of chess composition I was pro-
bably the only survivor of Jewish
origin.
Przepiorka, J. Fux, S. Krelenbaum
and Sh. Kozlowski the endgame wi-
zard, were all gone. I stayed in Po-
land for 2Vi years. Loshinsky was one
one of the winners of a Przepiorka
Memorial tourney I organised. Only
now have I come across an article by
Marian Wrobel, published in 1955 on
the 75th anniversary of Przepiorka's
birth. Wrobel reported that Przepior-
ka's apartment was destroyed very
early in the war, and the Master
moved into Wrobel's modest quar-
ters. The pear syndrome came again
to my mind. Two men, one al-
most deaf, deprived of his com-
forts, and the other, himself a
sick man already before the war,
hardly able to move. There is no
mention of Przepiorka's wife and
two grown-up children. And there
they were, joined by the fascination
of the chess pieces. A makeshift chess
club was organisied in a private dwel-
ling and it was there that the Ger-
mans made a raid some time in
January 1940 and arrested about ten
players. After a week or so the non-
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Jewish persons were released. Accor-
ding to WrobePs statement Przepior-
ka was executed in April 1940.
When I come to think of it I see how
impractical the man was. He was so
exposed to danger and yet most likely
he had the wherewithal for escape.
What folly he committed by staying
there. How can one explain it? Was
he lured into false security by the
image of the Germans he knew from
his student days? But he had known
and fought the Nazis. Possibly he
considered himself incapable of wan-
dering in crude conditions in foreign
lands. The fact is that he perished
and we can console ourselves that
after a happy period of 60 years he
suffered only six months.
To conclude, David Przepiorka was
for me a problemist only. I have not
enough praise for him as a creator of
excellent problems, a man of culture
and knowledge, and a patron of
young problemists of all sorts.

3 "Second Editions"
Russian: DAR CAISSI ("The Gift of
Caissa") by Alexander P. Kazantsev,
272 pages, Moscow, 1983. First edi-
tion: 1975, 192 pages.
German: MEISTERWERKE DER
ENDSPIELKUNST ("Masterpieces
of Endgame Art") by the late A.S.
Gurvich and Werner Speckmann, 142
pages, Berlin (Walter de Gruyter),
1983. First edition: 1964, 137 pages.
English: THE CHESS ENDGAME
STUDY by A.J. Roycroft, 370 pages,
New York (Dover) and London
(Constable), 1981. 1972 edition (Fa-
ber, in London), also 370 pages, un-
der the title "Test Tube Chess".
The Russian book has been comple-
tely re-set, contains much new and
corrected material, and will be a de-
light to read when my Russian has
improved. The stories introduce stu-
dies and study personalities in a
science fiction, historico-mythologi-
cal or fairy-tale setting. The author
was an early President of the FIDE
Problem Commission and is in a
good position to bring in anecdotal
material, including an incident invol-
ving Harold Lommer (inexplicably
called "Henry"), the first sputnik
and why the British drive on the left.
The German book's only new mate-
rial comprises four studies, making
52 of Germano-Austrian origin. The
quality of paper is excellent, as in-
deed is that of the Russian volume.
There are two principal differences
between TEST TUBE CHESS and
THE CHESS ENDGAME STUDY.
The latter has been brought up to
date as regard FIDE titles, dates and
sources; and the G-B code has been
replaced by the GBR code. There is
only one diagram alteration, a trivial
one to Diagram 4. A few errors
which came to light have been correc-
ted and clarifications incorporated,
where this has been feasible. We may
refer to the 1981 book as TTC2.
None of the above is available from
A JR. Sorry.
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REVIEWS

"Finales de Piezas Menores", by Ra-
mon Rey Ardid, 544 pages, 159 dia-
grams, Madrid (Fundamentos/Agui-
lera), 1983.
"Keine Angst vor Endspielen", by
Lothar Nicolaiczuk, 128 (small) pa-
ges, fewer than 100 diagrams, West
Germany (Beyer Verlag of Hollfeld),
1982.
Each excellent in its own very distinc-
tive way these two new books illus-
trate the variety possible in treating
the endgame. The first of Rey Ar-
did's massive endgame works appea-
red in 1944. This is the fifth, and the
final volume (devoted to R-endings)
is due out in a few months. The life-
time work stands comparison with
that of Cheron, but this is not the
place for such a comparison. Instead
we note that: pawnless endings ha-
ving been covered in the 1945 volume
every diagram here has at least one P;
theory positions are followed by in-
structive studies and then by games
positions; the 8 chapter headings hold
no surprises; a bibliography is held
over for the final volume; the alge-
braic notation is used; examples
range in date from the earliest up to
1973; in descending order the most
frequently quoted author-players are
Averbakh (66), Horwitz (51), Cheron

(47), Troitzky (42), Fine (29), Rinck
(25), Berger (24), Kubbel and Kling
(21 each), Kasparyan (19) and Reti
(18). ... Now if the Spanish book
might deter the neophyte, the Ger-
man one (whose title we could render
as 'Don't be Afraid of Endgames')
should attract him. The idea is to
take a small number of practical

examples from games and to chat
about them rather than analyse them
exhaustively. The reader can work to-
wards forming a sound plan for the
position, keeping abreast of the aut-
hor. If most of the examples are ta-
ken from the author's own games this
cannot be held against him here, for
he knows them well, can discuss his
own mistakes frankly, and the mate-
rial will be new, in all probability,
even to very knowledgable readers. In
both books the commentary is impor-
tant, so a willingness to have a stab at
Spanish and German is important -
but you do not have to be an expert
linguist, since so much can be guessed
from the chess context. We noticed
some errors of dating in the Spanish
work, and an unfortunate move
transposition (in a 0100.01 solution)
in the German, but these should not
mar prospective readers' enjoyment/
instruction.

AJR

DIAGRAMS AND SOLUTIONS

No. 5217 G. NadareishvUi
3rd Hon. Men.,

Platov Centenary Ty, 1982 No. 5217: G. NadareishvUi (Tbilisi).
1. Be4 dlQ+ 2. Bbl Qd5 3. Bf6 Qf7
4. g8S Qxg8 5. a7 Qf8 (Qf7; Bh8) 6.
Bd4 (Be5? Qc5; for Qxa7;) 6. ...,
Qd8 7. Bg7 Qg8 8. f6 Qe6 9. f7 Qxf7
10. Bh8 wins. "This duel between wB
(on Bl squares) and bQ is always
witty. But the Platov force of wBB-
bQ is purely formal, in that wB on W
squares takes a mere defensive role
and does not participate in the
struggle."
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No. 5218 A. Maksunovskikh
4th Hon. Men.,

Platov Centenary Ty, 1982

i) 1. ..., hlQ 2. Bxe4 + and 3. Sg3 +
or3.Sf6 + .
ii) 2. ..., hlQ 3. Be4+ Qxe4 4. Sxe4
e2 5. Sc3 + .

No. 5220 G. Gorbunov
Comm., Platov Centenary Ty, 1982

Win 8 + 2

No. 5218: A. Maksimovskikh (Kur-
gan Region). 1. d5+ Qxd5 2. Ba2
Qxa2 3. Sd4+ Kd5 4. Sb3 Kc4 5. Scl
Qal 6. g4 Kd5 7. g5 Ke6 8. c4 wins.
"Two classic sacrifices set up a ro-
mantic imprisonment of bQ. A nice
thought, but the final play is too
prosaic."

Nr.5219 Yu.Peipan
5th Hon. Men.,

Platov Centenary Ty, 1982

Draw 4 + 3

No. 5221 V.I. Kalandadze
Comm., Platov Centenary Ty, 1982

No. 5219: Yu. Peipan (Dneprope-
trovsk). 1. Qc3+ Ke2 2. Qf3 +
(Qxal? Bc6 + ;) 2. ..., Kel (keeping
a2-h2 line open) 3. Qxa8 Ra2+ 4.
Kgl Bxb3 5. Qb8 Bdl 6. Qb4+ Rd2
7. Qxh4 + Ke2 8. Qe4 mate. "Attrac-
tive final model mate with two active
self-blocks. Not all that new, but the
domination after 5. Qb8 is interes-
ting."

No. 5220: G. Gorbunov (Saratov Re-
gion). 1. Sh5 e3/i 2. Sg3 e2/ii 3. Sxe2
hlQ 4. Be4 +, and wS fork according
to Bl's capture.

Win 4 + 5

No. 5221: V.I. Kalandadze (Tbilisi).
1. Bc7 g2 2. Bh2 e3 3. Kb6 e2 4. Ka6
glQ 5. Bxgl elQ 6. Sb6+ Kb8 7.
Bh2 + e5 8. Bxe5 + Qxe5 9. Sd7 +
Kc7 10. Sxe5 Kd6 11. Sd3 Kd5 12.
Kb5 wins.

No. 5222 V.S. Kovalenko
and L.A. Mitrofanov

Comm., Platov Centenary Ty, 1982

Win
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No. 5222:. V.S. Kovalenko (Primors-
ky Krai) and L.A. Mitrofanov (Le-
ningrad). 1. Rg4+ Sg6 2. Rxg6 +
Kf8 3. Rh6 Kg8 4. Sg5 clQ 5. Rg6 +
Kf8 6. Se6 + Ke8 7. Rg8 + Kd7 8.
c6 + and 8. ..., Kxc6 9. Rc8 + , or 8.
...,Qc6 9. Rd8mate.

No. 5223 V. Kondratyev
and A.G. Kopnin

Comm., Platov Centenary Ty, 1982

No. 5225 J.D.M. Nui
Schaakbulletin, vi .83

Win 3 + 6

No. 5223: V. Kondratyev and A.
Kopnin (Chelyabinsk). 1. Kd6 hlQ.
1. ..., blQ 2. Bd5+ Kb8 3. Rd8 + 4.
Ra8 + and 5. Rb8 + . 2. Bd5 + Kb8 3.
Rb7+ and: 3. ..., Kc8 4. Rxb2 Qdl
5. Rh2 Kb8 6. Ra2. Or, 3. ..., Ka8 4.
Rxg7 + Kb8 5. Rg8+ Ka7 6. Kc5.

No. 5224 N. Rezvov
Comm., Platov Centenary Ty, 1982

No. 5224: N. Rezvov (Odessa). 1.
b4 + Kxb4 2. Bd2 Qa4 3. Bel Ka5 + /i
4. Rc4 + b4 5. Rxb4 e5 + 6. Ke3
Qxb4 7. Bxb4 + Kxb4 8. Ke4 wins,
i) 3. ..., e5+ 4. Kg3 e4 5. Kg2 e3 6.
Kf 1 e2 + 7. Kxe2 Ka5 8. Ra3 + .

No. 5225: J.D.M. Nunn. 1. g5. 1.
Be7? Rxe7. 1. Ba3? Rf7 2. g5 Kd7 3.
Bb2 Ke6 4. g6 Rxf6. 1. Bg7? Kd6 2.
g5 Ke6 3. g6 Kf5 4. f7 Rd8. 1. ...,
Rf7. 1. ..., Kd8 2. g6 Ke8 3. Bg7 Ra7
4. Kd2 and wK runs to g8. 1. ..., Rd5
2. g6 Rg5 3. g7 and f7 follows. 2.
Be7. 2. Bg7? Kd6 3. g6 Rc7+ 4. Kd2
Ke6 (for Kf5; f7, Rc8;) 5. Bh8 Rc8 6.
Bg7 Rc7. 2. Ba3? Kd7 3. Bb2 Ke6 4.
g6 Rxf6 draws. 2. ..., Rxe7. If 2. ...,
Kd7 3. g6 Rxe7 4. g7 3. g6 Kd7 4. g7
and W wins.

No. 5226 G.M. Kasparyan
1st Prize, Grzeban Jubilee, 1982

Award: Szachy iv. 1983

No. 5226: G.M. Kasparyan. Judges:
G. Grzeban and J. Rusinek. 82
studies by 57 composers from 13
countries participated. The general
standard was high but "... one has
the impression that some composers,
in pursuit of quantity, do not work
hard enough at their output: there are
studies with brutal introductory play,
heavy construction, and even some in
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