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“WALTER VEITCH INVESTIGATES”

We are very grateful to Mr. Chéron, Mr. Nestorescu and Mr. van Reek
for their fine contributions featured below.

No. 114: G. M. Kasparyan. Acute analysis by Mr. André Chéron shows
that this 1st Prize winnar is marred by a dual win. Instead of 12. Bf4
of the solution (EG3 p. 52) he plays 12. Bb4 with 12. ..Shé6 13. Kd5
Kc3 14. Kc6 e3 15. Kb7 Sf5(g4) 16. Kxa8 and no Bl win is to be found.

No. 319: V. Nestorescu. We improved on the line 1. ¢7 Re8 2. Sg7 Rc8
3. Kd6 g3 4. Kd7 g2 5. Kxc8 glQ 6. Kd7 Qd4t 7. Ke8 with 7. .. Qg4 and
suggested that this won for Black. The author refutes this however
with 8. h8Q! (instead of 8. Kf7) Qc8t 9. Kf7 Qxh8 10. Se8 Qh7t 11. Sg7
Gc2 12. h'1 Bxg7 13. Kxg7=. We are pleased therefore to acknowledge
the soundness of this study which is also No. 15 in the article “Roma-
nian Composers” (EG9 p. 237).

EG9 p. 236: V. Nestorescu. In No. 10 of the article just mentioned we
V. Nestorescu found a dual win. The author has now
" “Correction (see text) sent us the diagrammed reconstruction
4 which eliminates the fault and, in our
opinion, otherwise improves on the origi-
nal, which already was a 1st Prize winner.
1. Rc3/i Rh8 2. Kg7 Re8 3. Kf7 Rh8/ii 4.
Bd4 Rd8/iii 5. Ra3t Kb8 6. Bebt Kc8 7.
Rc3t Sc4 8. Rxc4t Kd7 9. Rc7 mate.
i) 1. Rc1? Re8 2. Kf7 Re7t 3. Kf8 Kb8 =.
ii) Or 3. .. Re7t 4. Kf8 Kb8 5. Rd3 wins;
or 3. ..Sd5 4. Ra3t Kb8 5. Ba7t Kc8 6.
Kxe8 b6 7. Rd3 Sc7t 8. Kd7 Kb7 9. Rd7
wins; or 3. ..Sc4 4. Rxc4 Rh8 5. Rc3(2/1),
but not 5. Bd4, b5=. 5. ..Kb8 6. Bc7t
wins, iii) If 4. .. Rh7t 5. Kg8 etc., not 5.
Kg6 Rh6t 6. Kxh6 Sf5t=.
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EG12 p.336: Z.M. Birnov. Mr. van Reek points out duals galore. Apart

from 7. Se3 already mentioned there is 7. Kf3 Sxg4 8. Rh7t; or 7. Sxf2
Fxf2 8. KI3; also 6. Kf3 Kh4 7. Rf5 Bd4 (Sf6 was threatened) 8. Rd5.

EC12 p.337: V. Halberstadt. On the positive side° Mr. van Reek draws
attention to a fine point in No. 11. 1. Bel Qe3 2. Bg3 and now on 2.
..KkbG 3. Rc2! Qxg3 and W draws by perpetual check along the 2nd
rank.

No. 528: R. Fontana (Ziirich) suggests: “... after 1. h6 Sd6 2. h7 Rc8 W
can simply capture the bPg5 and Bl is in greatest difficulties”. (AJR)

No. 552: R. Fontana (Ziirich) suggests that in note (iv) 7. .. Bxdé does
not lose because after 8. h8Q Kb6 etc., Bl can, if mecessary, give up his
bPg4 in order to construct a standard drawing position with 2B’s. (AJR)
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No. 361. Harold Lommer informs us the position is not original as it
appeared in Chess Review for xii.67. (AJR)

No. 571: This was misprinted. wK should be on b8. not c8, to prevent
bK escaping to a7. This is pointed out by Mr Fontana.

No. 574: V. Dolgov. No draw. 1. b7 Rd8 (not 1. .. Ralt), threatening
2. Rd1f and mate in 3. Only 2. b8Q Rxt8 3. Rxh5 delays the end. but
this is the theoretical win mentioned in the comments.

No. 575: V. Dolgov. We fail to see any win after 3. .. Rxh3 (instead
of 3.. .Rh2t) 4. a8Qt+ Ba5. If 5. Qg8t Kb2 etc. There are plenty of tries
but nothing unanswerable.

No. 578: L. I. Katsnelson. We are surprised that the solution does not
continue with 14. .. Kb8 15. Rb5t Kc8 16. Ra5 Kd8 17. Kd6 Ba3t (the
further attempt not yet covered) 18. Rxa3 Ke8 19. Ke6 Kf8 20. Kf6 Kg8
21. Ra8+ Kh7 22. Ra7+ Kh6 23. Ra8 Kh5 24. Kfs Kh4 25. Kxf4=. Pre-
viously Kxf4 was not possible because of .. Bclf.

No. 585: P. Rossi. Of course 8. g8Qt also wins; and in Note (i) after
1. Rc1? alQ 2. Rxal Kxal 3. Kcl Ka2 4. Kc2 the comfortable draw is
4. .. Kal (instead of the elaborate ..c5) for if 5. Kb3? Kbl and Bl wins.

No. 587: B. V. Badaj. More simply the bust is 8. ..Bcl 9. Bxg6 Bd2
and Bl wins.

No. 592: G. V. Afanasiev & E. I. Dvizov. An alternative win, despite
Note (ii), is 2. Rf8+ Kb7, but now 3. Sd7 (not 3. Rxh8) Qe5t 4. Sc3t etc.

This was also pointed out by R. Brieger (Houston, Texas). The com-
posers correct by moving wPb3 to b2.

No. 593: A. Kalinin. Less efficient, but also a win seems 1. g6 (instead
of 1. Qf8t). Now 1. ..gxh6 allows mate in 3. and if 1. .. Qe5t 2. Sf5
Qh2t(?) 3. Kg4 wins.

No. 603: J. Hasek. A dual is 6. gxh6 Qxa8 7. h7 Qf3 8. h8Qt Qf8 9.
Qh5+ Kd8 10. Qd5t and 11. Qa8 mate. bFh6, which allows the dual,
seems wholly unnecessary.

No. 607: M. Klinkov, After 1. Bb5t Kf7 2. Bg3 Ke6 (not Ke7) has to be
played to force the solution given. On 2. .. Ke7 the indicated 3. Be7 is
not needed, stronger being 3. Kd3(c3) for if 3. .. Kd8 4. Kc4 Kc8 5.
Ba6t Kd7 6. Kb5 winning by capturing bBa7 etc.

No. 615: F. S. Bondarenko & Al. P. Kuznetsov. No win. 1. g7 Rgl 2.
Be7t Ka4 3. ¢7 Rg6 (not ..Bgd4) =. Moreover, in the line 1. g7 Bc4(?)
2. ¢7 Rel 3. Kbé6 first, with Be7/c¢5 to follow, is simpler.

No. 622: V. Kovalenko. No win. 1. Rb7 Rc8=. No need to oblige
with 1. .. fe .

No. 630: Y. Bazlov. bRc3 should be a bB. Neat and natural. yet remar-
kably full of play. Don’t miss this one, nor the lighter No. 623 which
reflects the same refreshing talent.

Tourney Announcement

Vitaly Halberstadt Memorial. Entries by 15.iii.69, in duplicate, to:
Monsieur Jean Bertin, 14 Avenue Ledru-Rollin, Paris 12, France.
Mark entries “Memorial Halberstadt”. Judges: H. M. Lommer and P.
Perkonoja.

In EG15 we shall announce the second composing tourney of The
Chess Endgame Study Circle. The first was in honour of David
Joseph. The second will be in honour of Harold Lommer.
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ABOUT “TWO EXTREMES, WITHOUT COMMENT”, EG13, p. 3714

Fernando Saavedra (Spain)
“Weekly Citizen"” (Glasgow)
18.v.1895
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Whilst Bo Lindgren’s is simply a fantasia
by a great composer, I cannot let A. J.
Roycroft’s piece go without some com-
ments. The position is certainly very
“romantic” but when I saw it for the first
time and understood the fantastic task
involved I could not help uttering an ex-
clamation of admiration. In the first
place it is a “minimal” (K + P only) and
in the second it shows an alternative pro-
motion to Queen or Rook in “White to
play and draw”. In other words it is so
to speak the Barbier-Saavedra in reverse.
The latter, with the same white material.
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showed the same double alternative in

“White to play and win”. Roycroft was
wi o . . . s
i{ b§7' l?d‘i o 42‘ ggg‘ g 32'3 g tt,::kﬁrSt to realize this extremely difficult
Kezi, RAit; 6. 8, Rt (6. H. M. LOMMER
c8, Q??, Redf!; 7. Qxed=) 6. Valencia, 18th August 1968

.., Ra4; 7. Kb3 wins.

It is oiten overlooked that if
Bl does not put up the best
derence, W promotes to Q.

FROM CZECHOSLOVAKIA, JULY 1968...

Communications between Great Britain and Czechoslovakia were pos-
sikle up to the middle of August 1968. One of the last advices received
contained, in response to my request, a classification of the sources
quoted in Ladislav Prokes’ book “Kniha Sachovych Studii” and a guide
to the abbreviations used in awards. Communications returned to
something like normal in September, when all membters of the FIDE
Compositions Committee were delighted to welcome Ing. Bedrich
Formanek, from Bratislava. to the annual meeting, held this year at
Arcachon (near Fordeaux, France). The details kindly supplied are
reproduced below. (AJR)

“Among the sources from the Froke§ book there are:

a) Czech newspapers (Svobodné Slovo, Prace, Rudé Pravo, Obrana
Lidu, Mlada Fronta).

b) Journals (Cesky Svet, Prestry Tyden, Lidova Kultura),

¢) Local newspapers (Straz Severu. Rudy Sever, Kladensky Kovak
Kulturni Zpravodaj. Ostravskd Narodni Prace),

d) Chess journals (Severocesky Sach, Sachovy Svet, Sachové Umeni),

e) Other: Paralléle 50 (French mewspaper issued in Prague), Jak resit
Sachové ulohy a studie (booklet), UJCS (Czechoslovak Chess Fede-
ration), Clensky - for Members, SSR (Czechoslovak Problem Asso-
ciation), Cumpe was the uncle of Vladimir Pachman. - “Zertem
doopravdy” contains 50 joke problems, Ceskoslovensky Sach started
in fact in 1896 but it changed several times its title: Sach, Casopis
Ceskych Sachistu etc.

And now “a guide” to abtreviations:

VKFS - Soviet Sport Federation

BABY - Thematic Tourneys organized in Banska Bystrica
SVTVS - Czechoslovak Sport Federation

Smer - Local Slovak newspaper

)
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Smena - Slovak newspaper

SOS (Slovenska Okruzna Sutaz) - Slovak Ring Tourney
c. (cena) - prize

c.u. (cestné uznanie) - honourable mention

p-z. (pochvalna zmienka) - commendation

opr. (oprava) - correction.”

THE MIDDLE OF THE BOARD FROM THE POINT
OF VIEW OF ENDINGS

by Carlos Alberto Peronace (Buenos Aires)

(Translated by Adam Sobey)
The Modern Composer’s Plan of Campaign

The artistic ending, recognizing the present time as an advanced period
in its historical development, demands that the composer pay due
attention to technique, purity of line in the main solution and exhaus-
tiveness of analysis, in order to create an artistic end-game study which
will not only delight a small band of specialists but also enlighten and
give pleasure to all the enthusiasts and devotees of this fine and noble
branch of chess. The present day composer is faced with the rivalry of
new composers as well as masters of acknowledged fame in end game
composition and in order to outshine them, he must be up to date in
novelties as far as endings go, in whatever column or specialist article
they appear, and then, once he has got hold of some study collections
and acquired some books which have lots of studies from all periods,
he must try to select, by the method of classification by theme, those
endings which relate to the ideas he has in mind which most appeal to
him. All this is necessary as a plan of campaign in order to create a
good ending which can feature among the best and foremost of our
times. As for endings, it is only possible to achieve one’s aims if each
composer carries his analysis through to the utmost in his search for the
correctness of his sketched study. The exigences of the day demand
that the composer’s study has clear and precise lines for him to be in
the front ranks of world composers.

The influence of past composers

The ideas and themes of endings composed by bygone composers have
still today a great freshness of artistic effect for the enthusiasts, for
chess players in general, or simply for those who delve into artistic
endings only for a moment of entertainment or delight. Once he has
completed a few endings or sketches for endings, the new composer will
be able to appreciate and compare the identity of the solution of his
studies with what has been achieved by others in the past.

Technique and Experience in Composition

Technique is acquired neither solely by getting to know the wvast
quantity of possible endings nor by working constantly on a single idea.
Thus the composer who has produced a few more or less acceptable
pieces, worthy of publication. must not squander them by rushing into
print but should keep them in a latent state. in his archives, and
selected and annotated in such a way that, in a moment of inspiration,
he may have the clear and pure vision of the idea and then, for sure,
he will evolve an exquisite combination and complete an ending of
some originality.
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The Middle of the Board from the Endgame Study Viewpoint

I should like, through the mecium of EG, to be as didactic as space will
allow me, and make certain observatxo'xs on the artistic effect which
the solutions of some studies evoke in the enthusiast, pursuing the
themes of struggle, encirclement, stalemate, threat of mate, “snap”
mate etc. according as they are evolved in the corner, on the edge or
in the middle of the board, as will be seen later.

Stalemate in the Corner
A. A. A. Troitzky
“Shakhmaty Journal”, 1898
i
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ki
1. Qxedt Kd8 2. Qxh4t Qxh4
3. Sd6 cd 4. Bg5t Qxg5.

Let us look, then, at A, by the distinguished composer Troitzky. The
scheme of its construction derives, undoubtedly, from a maturally
talented technique, combinative and simple, but of great importance
for the period of its composition, namely 1898. A superficial examina-
tion of the series of moves which make up the solution shows without
any doubt, that at the time the author was trying to elaborate bit by
bit on the original and thematic idea of stalemate which is only revealed
when a group of pieces, following the initial moves, disappears from
the board, thus producing a sudden impact in the solution which cannot
but be very interesting. This piece, belongs, of course, to the classifi-
cation of stalemate in the corner of the board. B considered as stalemate

LN

Stalemate on the Edge
B. A. A. Troitzky
Deutsche Schachzeitung, 1912

Draw

1. h7 Bi6 2. Ba2 Rg3t 3. Kcz
Rc3t 4. Kbl 5. ¢7 6. h8Q
Bxh8 7. ¢8Q Rxc8.
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on the edge of the board shows an unquestionable advance in style and
construction in the treatment of the composition by the same composer.
With the passage of time, composers have improved the methods of
construction bringing into fashion the combinative system, achieving
the fulfilment of a more perfected school.

Rasically the modern stylist, with a dynamic more in keeping with the
exigences of our day, has shown that for a study to rank as of modern
style. the following elements are all necessary:-

1. Economy consistent with the theme. That is to say that the ending
must be composed with the least possible number of pieces for the
development of a chosen solution or theme. Even if the solution has
only one variation, it is unnecessary to add more pieces to make the
solution more difficult. except when the addition allows another
variation similar to the main one, with which it establishes an echo or
reflection.

2. That White, for the privilege of having the first move, does not
produce until the third or fourth move a move that is strong or forcing,
or that Black must not make forced moves such as follow continued
checks from the first move. From the artistic point of view piece
exchanges are barely acceptable as likewise the capture of a black
piece on move one.

Such a system of construction allows a straightforward solution. An
ending whose solution begins with a quiet or passive move, without
any appearance of an immediately killing attack, is much more attrac-
tive and pleasing, and if Black can continue at his choice with one or two
lines of active play, with initiative which ultimately helps to develop
the thematic idea which White wants to bring obscurely about, so much
the better. This topic refers to the style or mode which is the preferred
form of the best contemporary composers.

3. That the artistic effect be related to the equilibrium between the two
parties. It is indisputable that, as in the story of David and Goliath,
one cannot but admire the man who, from an inferior and apparently
indefensible position, overcomes the giant: likewise in the artistic
ending it is both better and worthy of appreciation when the winning
(or drawing) side, with the fewest possibilities, pursues his intention
in the face of a more or less unfavourable material disadvantage.

4. The square on the board which inspires and sets a Valug on the
Artistic Effect.

Having spoken boldly about the study from this point of view, one can
verify it over the years when one has been working on endings, parti-
cularly the revising of studies. that the artistic value of a theme resides
mostly on the square on which mate or stalemate is shown. in relation
to the degree of mobility with the theme properly shown.

It is thus that I may consider the chessboard from three points of view
in judging the artistic effect of mate or stalemate in relation to the
amount of king mobility as part of the theme.

Harold Lommer provides the following statistics concerning the entries

for the 2nd part (1929-1944) of the “Retrospective” FIDE Album.
Total received: 929

Of which, 417 (44.88 %) from the USSR, 132 from Czechoslovakia;

132 from Finland; no other country has more than 36.
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A) the squares al, a8, hl. & h8 allow a king 3 flights (see C);

The Corner Squares
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B) the squares oa the side of the board a2, a3, a4, a5, a6, a7; h2, h3, h4,
h5, h6, h7; and the lines or edges 1-b-c-d-e-f-g-; and 8-b-c-d-e-f-g-,
allowing a king 5 flights and are called edge squares (see D);

The Edge Squares The Middle
E.
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C) All the other interior squares of the square b2-b7-g2-g7, determine
the middle of the board (see E).
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As a consequence, from the point of view of judging the artistic merit
and the degree of mobility, it seems to me that there exists a relation
between the value of a square and the artistic effect which establishes
the following discrimination: corner squares (4 in all). edge squares
(24) and the middle of the board (36).

Having got an idea of what the middle of the board means in endings.
from the point of view of construction and the evaluation of effect. the
composer will be able to achieve, using a ktest direction of effort and
a work plan, the theme he likes and in consequence an admirable work
will come about, be it in the corner, edge or middle of the board. He
will be able to pursue his task of construction without the need to
deviate significantly from the thematic idea which inspired him and
to choose elements which seem to him the most convincing, whether
brought off in the corner, edge or middle of the board.

It is well known that working on a threat of mate or stalemate in the
corner is not the preferred choice of present day composers. Of course,
one must not fail to appreciate the possibilities of composing with that
as a base, by grafting it on to another theme.

Stalemates or the threat of mate on the edge of the board are also
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practical prospects for composition and nowadays it has been found
possible in a single stalemate theme to produce a triple echo. A very
well kmown example is shown in F.

F. Al. P. Kuznetsov

2nd Prize,
Shakhmatnaya Moskva, 1965
1

%%@ /;

Draw 8
1. Se3 de 2. Kh5 Kxf5 3. h4
Rf8 4. Khé Kf6 5. Kh7 Ra8 6.
h5 Ra7t 7. Kh6 Rb7 8. g7 Kf7
9. Kh7 Ra8 10. h6 Rb8 11.
£8Qt Rxg8.

I am not so partisan as to demand that a mate or stalemate must be
shown in the middle of the board if it is to rate as highly attractive,
but note that one cannot fail to attract the solver, composer or fan if the
effects are produced in the middle of the board.

Let us look at, for example, G, which appeals to me because it shows
2 thematic variations on a stalemate theme with echo, in the first case
0 the edge and in the other in the middle of the board.

H. G. M. Kasparian

G. C. A. Peronace 3rd Prize,
El Ajedrez Argentino, 1954 Shakhmaty v SSSR, 1955
5 3
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Draw 4
1. a7 Be8t/i 2. Kb6 Rxf6t 3 1 st Kd4 2. Se6t Ke5 3. Bh3
Ka5 Kb7 4. a8Qt Kxa8. Bc2 4. d4t Kd5 5. Kb5 Bh7 6.
(1) 1. .. Be4t 2. Kd6 Rxf6t 3. Kb4 Bg8 7. Kc3 Bxe6 8. Bg2
Ke5 Kd’{ 4. e8Qt Kxe8 5. mate.

a8Qt Bxa8.

H is an extraordinary example of a work on a mid-board mate achieved
by the famous Armenian composer G. M. Kasparian. It seems incre-
dible that in so slight and economical a setting there appears, unsus-
pected and dramatic. an elegant model mate, which for certain, shows
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